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An Introduction
to Landwalks
by Toma Berlanda
Meghan Ho-Tong
Marah Khalifeh
Adila Laidi Hanieh

Walking across the landscape is a millenary practice that
reminds human beings of their intrinsic connection to the land
they inhabit. It's an act of grounding, both ontological, and physical.
However, it is clear that the freedom to move
is not equally granted to all individuals.
Across the world, and through time, settler colonial practices
of occupation, segregation, division, have set the scene for erasures
and forced removals, and established profoundly unjust modes
of limiting mobility across racial and ethnic lines,
which carry on today.



Landwalks: across Palestine and South Africa, is
a logbook that offers reflective fragments for readers
to enact and rediscover the connections between
alternative forms of resistance to vastly different,
albeit similar colonial projects, that of Apartheid
South Africa, and the Israeli Occupation of Palestine.
Operating as a bridge between a museographic
approach on preserving, documenting, and exhibiting
the history of spoliation of the landscape, and a
design-based approach on how to conceptualise the
transformation of the topography of occupation, the
eight artistic pieces and two framing contributions
in this volume are the first public expression of a
research initiated by a grant from the University
of Cape Town, South Africa, to collaborate with
colleagues at the Palestinian Museum in Birzeit,
Palestine.

They are organised in four pairs, which can be
read in any direction in two languages, Arabic and
English. The sequence is intentionally non-binding,
and ranges from alternate and personal ways of
mapping and navigating, through ending colonial
apartheid legacies in current South Africa, via forms of
reconstruction from different perspectives, and sacred
rituals in space. A set of insets in duotone risoprint
complements the reading offering a visual framework
that subtly stitches the content in a longitudinal way,
informing possible overlaps.

There are a few words that help in navigating
the terrain. “Sarha is to roam freely, at will, without
restraint” says Raja Shehadeh in his “Palestinian
Walks" There is another Arabic word, “Shatha”, that
refers to longer walks, “without productive purposes”
The dialogues are purposefully short, and hopefully
allow readers the freedom to wander with their
minds. Next to the physical act, of which these notes
are only a very partial reflection, since many of the
conversations that informed them took place online,
Landwalks points to the central role played by Land.
In the Sotho-Tswana languages of Southern African
the word Lefatshe defines mother earth, the ground,
and is made up of two words - /efa is inheritance
or bequeathment and fatshe means the ground or
grounding. The conceptual terrain this etymology
suggests points to land as something other than
a commodity, as it belongs to us all. The planetary
implications at the intersection of two catastrophes,
the occupation, and the Anthropocene, invites us all to
walk as means to understand the depth of the ruins we
are collectively trying to emerge from. In this regard,
taken as a whole, the project is a learning tool, as
learning from the existing landscape is a way of being
revolutionary for any spatial discipline.

The reflective pieces intend to contribute to
these walks. They are at times intimate, reflective,
frustrated. The subject matter is heavy, the oppression
and injustice permeate, and the ideal act of walking
allows to precisely see what is not there, in order
to make something be there. A further objective is
to explore and evaluate the contextual conditions
surrounding the occupation and division across
a range of settlements, as prototypical examples
of the connection between the infrastructural
and segregationist projects, and its subsequent
assimilation into post-colonial planning and
development agenda. We posit that operating in,
and upon, segregated and divided terrains, calls for
geographical imaginaries and a long-term restorative
justice project that will need many more walks.

This publication is the result of a fascinating
series of conversations that developed over the course
of ten months, between November 2021 and August
2022. During this period the violence and oppression,
particularly in Occupied Palestine, continued
unabashed. The constant sound has become a
difficult element to avoid, and the logbook acts as an
echochamber, amplifying, diffusing, and archiving
voices, to make sure they are not lost, and that there is
constant hope in the resistance to the oppression.

We are grateful for the numerous inputs to
the conversation. First and foremost to the eight
contributors, Hala Barakat, Samia Kayyali, Tareq
Khalaf, Zara Julius, Mette Loulou von Kohl, Tanzeem
Razak, Rasha Saffarini and Nisreen Zahda, for their
tenacity and resilience, and unfaltering commitment
to the project. Tshepo Madlingozi and Sumayya Vally
were able to offer critical insights that enriched the
theoretical dimensions of our framings.

A few more voices were part of the initial group,
and although they do not feature in this publication,
we acknowledge their role at different stages,
especially, Faiq Mari, Ashraf Hamdan and Maisoon
Sharkawi. Sarah de Villiers, Melanie Boehi and Zayaan
Khan also provided external inputs that enriched the
dialogues. Colleagues at the University of Cape Town
and the Palestinian Museum provided invaluable
support, in ways that cannot be fully enumerated here.
The Sharjah Art Foundation Focal Point publishing
grant came at a critical juncture, and we are grateful
for it. The graphic project was developed by Meghan
Ho-Tong and brings a whole new life to the different
works. Omissions are only ours.

Toma Berlanda, Meghan Ho-Tong, Marah Khalifeh,
Adila Laidi Hanieh
Cape Town - Birzeit, October 2022
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llizwe Lifile/Nakba:
Le-fatshe & Crises of Constitution
In (Neo)Settler Colonies
by Tshepo Madlingozi

Tshepo Madlingozi is Associate Professor and the Director of

the Centre for Applied Legal Studies at WITS University. He has
master's degrees in both law and sociology and received his PhD
degree from Birkbeck, University of London. He sits on the boards
of the following civil society organizations: The Rural Democracy
Trust, Mining-Affected Communities United in Action/Women-
Affected by Mining Action, Afrika Ikalafe Spiritual Health Institute,
and Health Justice Initiative. For thirteen years (2015-2018) he
worked with and for Khulumani Support Group, a 120 000-strong
social movement of victims and survivors of Apartheid as National
Advocacy Coordinator and later the Chairperson.

This piece articulates two ideas about land.
Firstly, | will argue that land dispossession must be understood
as a position, or leading to a status of worldlessness -
that is being without a world. An important consequence of landlessness
and worldlessness is pariahdom; the idea that people who have been
dispossessed of their land become pariahs in the land of their birth.
Secondly, | will propose that how one responds to this condition,
or how, within a post-colonial context, the constitution,
understood here as a legal framework for a new society,
responds to being a pariah, either perpetuates worldlessness, or
leads to the remembering and re-making of the world.
For purpose of this input, ‘constitution’ should be understood
in terms of its etymological origin, from Latin, ‘con-stare’ which means ‘to
stand together’, or in other words, to constitute a united nation.
In Sesotho, my language, a constitution is ‘molaotheo’, a foundational law.
Therefore, a post-conquest constitution must found or constitute a new
society after the world has been fractured by land dispossession
and settler colonisation, a good constitution
must remake the world.



| therefore propose to move away from the idea
of land dispossession as the idea of losing a material
good. Without land there is no identity, no belonging,
no culture, and no ontology. Land dispossession
presaged the shattering of the socio-cultural world
of indigenous people - ilizwe lifile! Thus in the
nineteenth century indigenous peoples regularly
declaimed that “the nation/land is dead” (ilizwe lifile)
in response to processes of colonization and the
irruption of the world of colonists.

Therefore, in South Africa and Palestine,
as in all settler colonies, the response to land
dispossession cannot just be about land
redistribution or land restitution. Instead, it should be
about how we remake the worlds that were fractured
by colonisation.

Before | go further with my input, it is
necessary to address my positionality, which
occupies a space between academia and activism.
As Director of the Centre for Applied Legal
Studies at Wits University, | am acutely aware of
how universities perpetuate the notion of non-
belongingness of indigenous people. Universities
are not just sites that reproduce sexism, racism,
patriarchy, xenophobia, ableism and homophobia;
discrimination is institutionalised at our universities.
Furthermore, our universities are situated on stolen
land. They reproduce land dispossession and thus
serve to continue the expulsion of indigenous people
from the world. This expulsion is further entrenched
by the cannibalisation of indigenous knowledges
that universities are engaged in - in the name
of “decolonisation” and “decoloniality”. Thus,
while | occupy the legal and academic space, | am
antagonistic to the project of the university and adopt
the position of an activist intellectual. Alongside my
profession in academia, | have worked since 2005
with the Khulumani Support Group, a community
of victims of apartheid struggling for reparations,
restitution, and land return. Accordingly, my ideas
about reparation and restitution are informed by both
my scholarly endeavours and my work alongside
victims and survivors of apartheid.

I come from a place called South Africa, a place
without a name, identity, or a sense of belonging.
Created in 1910 by settler colonialists, South Africa is
still a place that rejects its African identity and African
location, leading to epistemological colonisation,
cognitive injustice, and xenophobia. Despite the
new constitution, South Africa is a place of ongoing
conquest, clearly visible in the example of the land.

10

To fully understand issues of land, the longue
durée of colonisation in South Africa must be
considered. In the sixteenth century, cartographers in
Europe drew an amity line between the North and the
South, facilitating the idea of European Colonisation.
This division was later described by Boaventura de
Sousa Santos as the Abyssal Line.! Above the line
lies the place of human beings, rights, and legality,
whereas the land south of the line was terra nullius,
devoid of people and thus considered fit for conquest.
This division remains important for land rights in
Palestine and South Africa today. In Canada, the
United States of America, Australia, Palestine, South
Africa, and in most of Latin America, land rights have
not led to a sense of material and affective belonging
because the Abyssal Line, conceived of as the idea
that some people continue to be regarded as non-
human beings, barbarians or lesser human beings
and therefore are not deserving of property rights,
continues.

Land conquests, slavery, and epistemicide -
the denial of indigenous people’s knowledge
systems - are intrinsically connected, and as such,
considering land rights and property rights from a
European perspective perpetuates their crime. This is
because coloniality of power is inseparable from the
coloniality of being and the coloniality of knowledge.
This is clearly visible in the diaries of Jan van Riebeek,
the leader of the colonialists that arrived in 1652. To
paraphrase van Riebeeck:

“I've observed these Hottentots,
these bushmen and when | observed
them | realised three things. |

observed that they don’t have a

language - when they talk it's like
pah-pah-pah-pah, they don’t have a language.
When [ look around, | don’t see any schools -
they don’t have any knowledge systems.”

South Africa has a long history of colonisation
and land dispossession. The first conflict between
an indigenous people and a European in South
Africa was in 1510. In 1652, the Dutch incursion
began, shortly followed by further European settler
colonialism in 1656, and later by the English in 1806.
The African people met these attempts to conquer
the land with one hundred years of military resistance
from 1779 to 1878, a struggle leaving a complex legacy
of memory and defeat. Thus, the issue at stake is not
colonialism, for colonialism is an administrative issue.
Colonisation, which as Patrick Wolfe elucidates, is a
structure not an event, has been ongoing in South



Africa since the sixteenth century, and at the heart of
colonisation is the idea of land.

Land dispossession leads to the idea of llizwe
lifile - the world is dead, an eighteenth century
to nineteenth century cry by indigenous people
mourning the loss of the land. The consequence of
land dispossession was not merely the deprivation
of property. It caused displacement, which lead to
cultural subjugation, which in turn lead to the forceful
entry of indigenous people into capitalism and
western modernity, and the destruction of their socio-
cultural world. The fundamental consequence of land
dispossession was the severance of people from a
cosmic harmony between land, non-human beings,
the living-dead and the yet-to-be-born,? or in other
words llizwe Lifile.

Military defeat of indigenous peoples
culminated in settler invaders creating South Africa
in 1910. In 1913 The Native Land Act confined black
people to 7% of the land. Tshekisho Plaatje, a colonial
era indigenous leader, recorded in 1916: “awakening
on Friday morning, June 20, 1913, the South African
native found himself, not actually a slave, but a pariah
in the land of his birth." His use of the term pariah
resonates with Hannah Arendt’s description of the
dehumanisation and worldlessness of German Jews
in the 1940s. Arendt asserted that German Jews
no longer human beings, they were pariahs and
therefore no longer citizens of the world.

To understand why land dispossession means
the idea of being expelled from the land, we must
consider the meaning of land from an indigenous
perspective. In Sesotho, land translates to Le-fatshe®.
Le-fatshe is made up of two words - lefa which means
inheritance or bequeathment and fatshe meaning the
ground or grounding. Land dispossession takes away
the idea of lineage and grounding. Without land, one
is worldless, denied of identity or roots. Ultimately,
land dispossession, llizwe Lifile, our Nakba, meant the
expulsion of indigenous people from the world.

Pariahs are presented with three choices of
how to respond to their worldlessness: to assimilate,
to become a fugitive who occupies a liminal space,
or to become an insurgent determined to re-world
and destroy settler colonialism. In South Africa,
the idea of re-worlding was conveyed in the notion
Mayibuye iAfrika!- Africa return! Africa resurrect!
Africa re-membering! However, this idea took two
divergent forms: African Nationalists fought for
complete decolonisation, whereas the ruling ANC

n

accepted South Africa and fought for democratisation
and inclusion. In 1994, the democratisation paradigm
triumphed over the decolonisation paradigm. The
constitution of 1996 proclaimed that “land back”

after apartheid would provide land restitution, land
redistribution, and secure land tenure to provide
workers with secure residential rights, effectively
buttressing the democratisation paradigm vis-a-vis
the decolonisation paradigm. As a result, currently
only 8-10% of the land has been returned and

White people still own 60-70% of the land despite
constituting only 8% of the population. Underpinned
by an understanding of land as property, land
restitution has continued from a Western perspective,
continuing epistemicide and the subjugation of
African ways of understanding the world.

If we understand land dispossession in
Palestine and South Africa as connected to the idea
that indigenous people are lesser human beings with
inferior knowledge systems, it becomes clear that
Western knowledge systems or legality - the tools
of colonisation, epistemicide and inferiorisation
of “non-westerners" - are unfit to reverse that
consequence.

Arguably in South Africa today there is no
constitution - there is no standing together; a
new nation has not been founded. The crises of
constitution, of de-worlding, continue. The Abyssal
Line continues the bifurcated state where white
people are human beings and black people must
assimilate to white ways of being in the world.
We must remake the world, or risk perpetuating
worldlessness even under conditions of democracy
and civil rights. Land rights and land return can never
achieve a return to pre-colonisation, however, if
executed thoughtfully, it can partially restore the past
and create a novel future. This reading is in line with
Edward Said's vision of Palestine as both, “... a place
to return to and ... an entirely new place, a vision of
partially restored past and of a novel future”.

1 Sousa Santos, Boaventura de. “Beyond Abyssal Thinking: From Global
Lines to Ecologies of Knowledges." Review (Fernand Braudel Center) 30,
no. 1(2007): 45-89. http://www.jstor.org/stable/40241677.

In African cosmology, a community is made of the living, the living-dead
or ‘ancestors; the yet to be born, and non-human beings.

Tshepo Madlingozi Liepollo Pheko, Kopano Ratele and Palesa Sekhajane
“Land, Lefatshe, and Reparations: Intergenerational Health Impacts of
South African Colonial Dispossession” Lancet Report on Reparations and
Redistributive Justice 2022
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Walk Notes
and Liminal Encounters
by Rasha Saffarini

Rasha Saffarini is an architect with an interest 1 Saffarini, Rasha. Sights of Belonging: Walks in system and the mercy and subtlety of the
in critical practice as a creative approach in Amman. Unpublished thesis type, University Lord's law].
architecture design, research, and writing; College London. 2021. 8 Personal communication, July 2022,
centered around the inevitable socio-political and 2 A conversation with Nabil Barham, Meghan 9 Thackery, William. Noted from a Journey
religious qualities of the urban fabric in the current Ho-Tong, and Toma Berlanda. June, 2022. from Cornhill to Grand Cairo 1991 (As Cited
-yet not- Middle East, its ecologies and dwellers. 3 Twisted from Saffarini, Rasha. Sights of in Shehadeh, Raja. 2014. Palestinian Walks:
Belonging: Walks in Amman. Unpublished Forays into a Vanishing Landscape. New
thesis type, University College London. 2021. York: Scribner)
4 AlQahtani, Saad. 3 Myths about 10 My mother describing her childhood home in
Israel. https://www.youtube.com/ Al-Luweibdeh hill, July 2022.
watch?v=bpPaCrMoXnU 11 Saffarini, Rasha. Sights of Belonging: Walks in
5 Saffarini, Rasha. Sights of Belonging: Walks in Amman. Unpublished thesis type, University
Amman. Unpublished thesis type, University College London. 2021.
College London. 2021. 12 Twain, Mark. The Innocents Abroad. 1920.
6 Bullock, Katherine. 2019. Rethinking Muslim (Cited in Shehadeh, Raja. 2014. Palestinian
Women and The Veil: Challenging Historical Walks: Forays Into a Vanishing Landscape.
& Modern Stereotypes. New York: Scribner)
7 Al-Buti. 2017. "Al Mar'ah Bayna Tughyan al- 13 Rendell, Jane. Fragments of the Imagination.
Gharbi Wa Lata'ef Attashree’ Arrabani’ Architectural Review. https://www.
L gl Ul G yall allasll ik o BT, architectural-review.com/essays/keynote/
[Women between the tyranny of the Western fragment-of-the-imagination

| chose to wander once | realized my conditioned refusal to occupy
public space on foot in a city too familiar to learn, | claimed. | recall
the youthful wanders | stumbled on as a child, but my pace
stiffened as my lips began to thin, losing the imaginary,
succumbing to capitalist routines. | chose to lose sight although | can see.
| chose to sit although | have feet.
A new phase of the project Sights of Belonging: Walks in Amman,
this site-writing inhabits the liminal between a touristic citizen’s
state of mind and land’s state of being through walks, illustrated in
performative writing that lacks the unity of meaning® as a
one-sided conversation that flows between layers of interruptions,
seeking land reclamation by reclaiming walking. A composition of
words driven by language, voice, and translation curates the
situated yet awkward relationship with the city through written
constellations to constitute a textual montage.
It is important to note that the piece does not imply that reclaiming
walking would reclaim land; it is one of the weakest yet
accessible means that forges an instant of ownership.
Olasy) Gasi dlig
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Walk Notes

and Liminal Encounters

To walk in a familiar environment is to
rekindle a relationship between body and
land, demanding that | revisit neglected
objects, that | question my strut, my worldly
beliefs, abnormalizing what nurture claims to
be nature. ..ol 5508 5 kall e VI algs sslse (o Lo gl JUB
The flawed cult-ure | (we) acquired to cling to
land ownership - in hopes to return - displays
itself in fickle mannerisms. | was born and
raised in a desert coastal part of the Gulf and
occasionally travelled to inherited locations
to inhabit the liminal, but the state of the
landscape is as turmoiled as my diasporic
. . state of mind.
Tl asr 5 Lusé Oyl in”
It began a stranger and will return a stranger oo L
“As | am stranger to my home S S sy
And stranger to the land | hold y
So is the crook
That is foul to my native soil
Yet hoards its waters and loam”’

s L U590

"t Lo Jsi Jgood

Wihitlingg towards, away, from, or within?
Wiiltingg towards yesterday

Wihitlingg away from today

Walking towards home

Walking away from residence 2
A place of betweenness,

Quiet and kind a social hole
For the petty mind of neither reflection nor repression.

) Within war of design ®
Although amateur at times,

although my feet stumble s d r a w k ¢ a b,
although my thoughts come through, Lilall
although wander seeks disordered order,
as people of dismissiveness, | forget to see, |
forget to learn, and learn to forget. | write to
forget yet write to recollect.

I (you as well)

| blend into the reality of the West,
unintentionally wandering in less disturbing
areas, unintentionally writing in less complex

language.
| despise it but embrace it, flaunting in
disgust. | acquire their language

but withhold with my accent
| failed my tongue
Walk and write, write what you read, read but scorn the jargon | hum
what you see, write what you hear, then
read what you wrote. My snobby scribbles - in a bin. My thoughts,
curated although they are meant for chaos.

Have | been nurtured to censor thoughts in fear?
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| acknowledge the ridiculousness of walking
to merely take a whiff of fleeting freedom, not
from a slight inconvenience, but a chaotically
sophisticated colonizing system.

| recognized a mountainous breather

somewhere. Fortunately for me, this breather,

still a parking. Polluted voices ceased as |
approached, a blessing it is to be alienated

in this city. The excavation lines, resembling

text, exposed subtle tones of limestone,

lovingly embraced by a b\olé‘(\ of green that

doesn't follow man'’s destructive design.

Looking down to escape the cruel sun-
closer and crueller on doomsday- a tree
stump forcefully stuffed with man’s brood
silent by the sidewalk.

Crueller is the humane being.

qu

A city of condersd

e m ptines s -

Can you hear the swirling fodder, although it is still?

Can you smell the oak, although it is burried?
Can you sight home, although it is seized?®

muching on exile as the occupation’s

handmaiden.

e aal il Al A e Bl iplacals 18158 opbals dusls o315

el Mo )0
o2, s a
o2 M )]
0,1 Mo
All you dois float,
e b as

Borderlines narrowed my standards and UIRENFP-RRE
decided what | belong to as the
strolls, eyes pinned down, following his

while his body carries
his sins as well as his own. The
monochromatic structures that suffocated
rain-fed agricultural soils suffocates me.
Remaining are vertical slices of terrain, Taplaal a1 55L"

uninhabitable to flora or fauna. | easily got
lost in a quite cloned city, but | never seem
to miss the nature of Khalda Roundabout,

crossing a quarried terrain that cannot

recognize me, nor can | distinguish it beyond

the we(s)t mix plastering it;

Litter is now the root
Debris is the branch
Concrete is the bloom
As the donkey stumbles

On grey rubbles

Wandering in grumbles
Seeking his land
Yet feasting on crumbles °
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my mother whispered at
her father’s vine trees.
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| needed to uneducate myself of the
importance of audience for revenue.
This orientation of sight, writing, walk, leads to a ole) L;ngu-«
degrades an argument, distorts the Y| aMuyl (o Au ¥ i e
truth, and diverts the path. The g edamuy ¥ ylasy) Q;j dacul
wObaall (e e audience | am led to assume to bge_hJ g shas H‘“‘ ‘;;,P Y1 oiLal
of most importance is foreign to st y ‘é\;u O ‘;GMbJ
ethnicity, tongue, and religion. casaaci HESIL Y oo sais
3slae ) Jeos Bolie i sl oo s ¥ 2naa)
sl s W elic a8 ol (pamm stine 55
You are propagated into a space for foreign tranquillity
and deciduous turmoil; a biblical amusement park.

e b S | fear to walk in
While we stuff land in ecological supremacy
struts,
instrumentalizing waters and stone, fetishizing an unreligious toxic relationship with land,
as our cousins, terrains and
we take no time to learn the ways of delicate
our land is a mistress to the leaves.
Western “World-as-
exhibition” ©,

My aunt explained that it was named ‘Al-Luwaibedah’ since
shepherds led their cattle to milk them in its caves, which
were warmer than others®. | wandered in Al-luweibdeh hill again,
inching, scanning each orientation before
my feet decide. | wandered as not to startle a
land peeved by the ilk of it's dwellers, | chose
to walk as not to intervene with whitewashed
colonization, or decolonization for that matter, an architectural fetish
but in aim of realizing the terranean state of a amongst the West and its
city | call kit of home -hence kit of return. ‘other! To decolonize is to
Taking refuge near the the silent probes of the
district that do not impress the
foreignized Jordanian, is no more than “a village of beavers...a
the hills | mourn for embrace a quality | envy, colony of ants”®

they surge, seeing without being seen, to the Western
frustrating our invasive intentions. spectacle.

sond Sl agiBlais (ya 150 33 4SS Gulas¥) Guaads aSLI"
iSe Gy o gle 0 el - EVRVY

:9Z1U0|09, Juswbel) 8y} 0} HWQNS NOA

My mother and her aunt spent an hour
seeking friends’ homes near Alhawooz - now sle 8508 350l saliid Galll B8 G (558 dual Ll
named Paris roundabout- but only found T Gl e Cpdaaiial) e Bdidg olSlially §s3al)
empty facades, prickly preserved rubble walls,

as | "seek Palestine in Amman'’s womb maturing kindly yet alone.

But find wandering cousins in gloom

| seek home in homeless hope

bL.Jt find no e . " ssase I 1aa oS "

| find haven in desolate terrain ", . Ol ("

unseen by the dweller T i, { suadl] cols”

that craves the duller Ssla Ll Buadll

. . 10 M. .. - .oepy
foreign grain” " 3 adie HiS L5 ,Y
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My walks-began-in silence. +eeuld-ret-

. . :
incompetence or the death of terranean
competencet took-me-severaltrialsto
-aceustom-myselfH then performed-watks in

conversation.

| traveled again to find the intrinsic

relationship between a refugee’s trend to

reclaim land and water, but | repeat,

a colonial mayhem we slumber in that

dr o o ling overitsthick curvy is now a regional crisis.

There seems no calm, there seems no lovely,

only an exposed substratum of disaster

(twisted from Robert Smithson). Nonetheless,

I love to walk in a city of no reason to love. |

crave its sorrowful willows and long for the

frown of its overburdened dwellers. | love a

city unloved. It might be that it mirrors our

self-indulgent modern Arabized personality.

or an insecure superiority of loving what is
damaged far more than the ‘other’ us.

If
only
|
could
walk

deladi

< ——® 0 —~ =0 <

to
inhabit
these
forged
cliffs.
| cannot fathom that
such divine formations, part of the Rimland,
contain the Heartland. You are [now] sacred
to poetry and tradition™, deforesting the Middle to claim a waterless
desert in cities of waters.
U53S LS olupa Lyl camea

21



(avie Ol s3e) 2022 5555  peadsh ool 53
s Gy dsa oladls by (s S5
2010 .y Bulad 3 unila) 1991 5,860 )
sl e agaiie (o oolal idacals oula e
olsie) (gisilly yutills deliall yme Lngs
(e

Laa

.“UL&‘HU‘}IP teLay) J.ALa.u.A LauJ qu)‘s.a.u

2021 . dasalad) il us 3 sudiio yue dag,bi
(pie o) 532)

Lagiy 937 5 Loy pa s Jad gl
(P_).u u‘)—“) 2020 « _)\5.&.; |.).a}'_)a.l

.I‘UL&‘HU‘}IP elaty) salie" LauJ qu)‘s.a.u

355 Bl 3 Usilall Jyia i 3y 10 G T et g (Giemt)

T eseglsie) 2022 (p2 i Ol ic) 2021 dsnolal

Solie 5 ¥ s e lanl aalie L, ¢ iyl 11 o SBLA 3 ua ( laadll
2021 Asnoladl il U (5 putie yu A g bod https://wwwyoutube.com/ . 3! el
(P).m Olsie) ((g,.u Olsic) watch?v= praCrMoXnU

iie) 1920 A 5 oLl el s 12 Molhe b o¥sa olail aalti Lt Gyl

s ola 512010 L s Bulad u‘“
delbll jems Lagd JIs3)l 4lle sgadia (o slad
(pasie ol sie) (qaasally sl

Rendell, Jane. Fragments of the Imagination.
Architectural Review. https://www.
architectural-review.com/essays/keynote/
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Mapping, Making, Re-imagining
In a Divided Johannesburg
text by Tanzeem Razak
Image by Mahdiyah Thokan

Tanzeem Razak is the director and co-founder of Lemon Pebble

Architects and Urban Designers in Johannesburg, South Africa.

Tanzeem graduated from the University of Witwatersrand

and Katholieke Universiteit in Urban Design and remains a
passionate advocate for spatial transformation in South African
cities within her research and built work and continues to teach
and lecture in this regard.

From the outset, Johannesburg

has always been a city that was divided along racial and class
lines. A city divided and scarred, mapped to be separate, built
and rebuilt, several layers of history upon each other.
Each layer built by the exploited labour
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of the migrant
and the miner.



The city had a "habit of demolishing property
in pursuit of profit, seldom recycling the earlier™.
Each layer erasing the spaces that were before and
forgetting the memories and the people who lived
there.

“Urban landscapes are storehouses for social
memories because streets, buildings and patterns of
settlement frame the lives of many people and often
outlasts many lifetimes,” Hayden states. “Decades of
‘urban renewal’ and ‘redevelopment’ of a savage kind
have taught many communities that when an urban
landscape is battered important collective histories
are obliterated.”

My earliest memories of Johannesburg are as a
child travelling from my hometown of Benoni, another
mining town 40km away, to see the Christmas lights in
the big city. Even then,

as a young child of colour,
the sense of not belonging,
not being wanted,
not being part of that
space
was singularly distinct.

Tony Morrison submits that “Black writers
often drew a “veil” over their experience in order to
make the experience palatable to those who were
in a position to alleviate it,’ * and advocates that it is
critical “to rip that veil drawn over." And now, for me as
an architect from a marginalized community, who has
been shaped by growing up during Apartheid, how do
| re-imagine spaces in Johannesburg without falling
prey to the largely white architectural profession's
tendency toward continuous demolition and inevitable
erasure and subversion of Black history?

Before 1884, the President of the Transvaal
Repubilic, trying to control the bludgeoning mining
camp Johannesburg, a “den of iniquity” that was
“growing uncontrollably with racial mixing’, mapped
it out along distinct racial lines, etching out the
divisive class and racial boundaries as template of the
Johannesburg to come.

Newtown was set aside for the landless Boers,
the West was allotted a ‘location’ for Blacks and next
to it the 'Malay’ Camp and Indian area, all plainly
named for the racially-derogatory term they were then
called. “These segregated areas did not necessarily
stay that way - in those unregulated years of new
class formations it was class rather than race that
determined where one lived."* However, the new
elitist spaces on the Ridge escaped this integration -
remaining exclusively white except for the indentured
labour that built and maintained it.

As the Johannesburg grew, fortunes grew and
the Randlords, those who had accrued vast fortunes
from the mines, sought to distinguish and separate
themselves from the dusty, noisy, inner city.

The affluent escaped to the newly established
“garden township” of Parktown, located high on the
Northern Ridge with magnificent expansive views. “In
gilded riches of Africa, the Randlords could survey
the unfolding city below them from the commanding
heights of their mansions, so began Parktown,
the fenced-in millionaires' suburb.” Its prominent
geography strategically located the affluent. The
ostentatious homes there declared the formation of a
new social class as the seat of Johannesburg's high
society displaying its power and wealth, defined by
its lush gardens in a water-scarce town where the
gardens bloomed, “blessed by an abundance of cheap
African labour”

While the inhabitants of the mansions lived in
plush luxury, the staff that didn't return to the squalid
Locations below lived in miniscule spaces out of
sight of the main house, rendered equivalent to the
domestic animals. “Black servants, at that stage
employed to do only the heavy housework and the
gardening, had quarters at the back of the property
or sometimes in a “mews" attached to the coach
house and the stables. It was the standard practice
at the time to have kept the carriages, the animals
such as horse and cows, as well as the servants of the
‘master’s, together at one place, some distance from
the ‘master’s’ house." ®

Further to servile spatial hierarchy of locating
the Black staff with the animals, original plans plainly
denote the embedded racial bigotry and assumed
superiority of the European owner in the naming of
spaces in racially bigoted terms of “Kaffir kitchen" or
“Native” or to further infantilise indigenous adults by
naming allocated staff rooms as “boy's rooms” and
“girl's rooms”.
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Map collage of Johannesburg by Tanzeem Razak and Mahdiyah Thokan.
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This was evident in plans for “The Mount’, we attempted to holistically uncover the intangible,
a mansion along Jubilee Road where our practice, hidden layers of the social, botanical and cultural
LemonPebble Architects, was appointed to upgrade histories.
and accommodate a new Institute for the University of
Witwatersrand. In this compound of the rich, how do The strategic intent was to unpack inherent

you reimagine this space, that deliberately showcased perceptions of power and social history and making
the power and wealth at the expense of the exploited it evident through the process of excavating and
labour, without being complicit to the erasure of Black  layering, uncovering the hidden contributions of the

labourers’ weighty contribution? labourers.

Toni Morrison suggests that memories A metaphorical frontier line in the landscape
within are the “subsoil of her work"” and that “only was uncovered, and marked through a series
imagination can help me" It's a kind of archaeology: of terraces that are spread across the site. The
on the basis of some information, you journey to manicured lawns of the controlled south facing garden
a site to see what remains were left behind and to was challenged by replacing it with an indigenous

reconstruct the world these remains imply. ” Taking a organic landscape.
cue from Morrison, our approach was to acknowledge

that only renovating existing spaces would continue The suburban streetscape was contested by
to erase the historic narratives of those who were adding a strong urban edge and most importantly,
colonisation and apartheid's victims. In this space the coach house which had accommodated the
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labourers in its minute spaces was converted into the
laboratory functioning as the most important space of
the Institute, thereby inverting the power of the main
house.

“Choosing a past, helps us construct a future."
and through the understanding of how Johannesburg
was originally mapped and made, I'd hoped to
reimagine an alternative, inclusive future without
erasing the contentious past.

1 Callinicos L (2012) Who Built Jozi? Discovering Memory at Wits Junction.
Johannesburg: Wits University Press (P17)

2 Hayden, D., 1997. The Power of Place: Urban Landscapes as Public
History. Cambridge: MIT Press.

3 Morrison, T, 2019. Mouth full of Blood, Chatto and Windus, London
(P238)

4 Callinicos L (2012) Who Built Jozi? Discovering Memory at Wits Junction.
Johannesburg: Wits University Press (P17)

5 Neame LE (1960) City Built on gold. Johannesburg: Central New Agency.
Cited by the Heriatge Impact Assesmnet and Management Guidelines for
consolidated Erf 815, Parktown Johannesburg, Johan J Bruwer and Henry
Paine, November 2008.

6 Helen Aron (ed) Parktown 1892-1972 - A Social and Pictorial History.
Lusanne :Studio Thirty-five Publications. Cited in the Heritage Impact
Assessment and Management Guidelines.

7 Morrison, T,, 2019. Mouth full of Blood, Chatto and Windus, London
(P238)

8 Lynch, K,,2009. What Time Is This Place? Cambridge: MIT Press

28

Jusd 0o e lansls (il gall Taadll (3,3 dvacd e Loy
_"QL}:&J‘ J‘)_.:"\B II*-. 4 “ J‘)_.:"

ciigle 13 yuals LAl Lalaall 3 [EUSAPRRVIRALS
o S i  gn oo o) e o 3
daslat Buiua duue yughil LemonPebble Architects
A oia AL LY paas 5 Lelaaly wil ges 3 sl
e Ba il g 53l _).@_l.u.!(s..t.“ sLaall lia JAAS el () (Sas
Zaalial) sae 3 Sl sl (190 ¢ Dl Hlaall sl Clua
Sugeall Jlanll Lgols S ESTRY

Lelals (8 Sl abSAll sda G Gsemyge (265 63
OF oS Lo o Lasag ALAL)" Gy "eboad LI 23" oo
sloglal] Gaas L,\; 13Laze! DUV ale e g 53 )" er:.Lu.u
@3 pIlal L 0o 535 QLY (o (83 Lo (530 Lo pdige (I a3
Jiais lingd OIS (yguunyse (o Lleliva] . LT o8 @) ks
Slaaied¥) Llas 15318 ol elilg¥ Ta ) albuyedl o
slaill CAS o Ladl) 13a 8 Blgla oJaly (g pumiall Jundlly

ZaeLaia ¥l joo,l gill Luugall) yaé s L3 ldall Ge G5
ALy aslall
8581 ol yseas ¢ 1,8) 9o Sl 1Y) Ldaa oIS

e ol DS (e Ll s AL gelaial oyl
LA Jlaall claalose (radlS (Leal] olidall L3l

exiiad ¢ x| m|@z:@m&3§wﬁ;ﬂm&;|
C\’JAJ-‘AA—!L;Sj N AP -ty UL;J.A.LIUML..“.L.“J;:.
corsiall dgal sl s i JSet Lot blaat] 3ilaall 4,0
OIS gl dalall Lo s ool (gguine sguiias Lalidasinl
oLyl

Lalall g ) s daias il Mlmlﬂw
ol L el (o a8l L 3,L Ly dils BBLSL
352 siine () Jlaall 4wl S (3l Gaill Jubars!
anall 8353 ()l go ellis B Aulill (8 (IS0 Lol Al
REPR |

DIa pas " Jafical ] s 8 Guelia sl Laal”
Qoaill U sae (g Joliy Joas Jaliiws uad Bulels
olel3il



e Guliliies g3l £ 3paill Lyyumiall agantly SAuall aacudil

oAl Jad a5l mpall 3lass cnaad
@l "g‘}“.o" ‘L)M oyle e cagdl Lanis "L:.E}o"
O3 1SS 1 Gl & pemiall Ll g€ saley i
sle 3,9 all sia Junall é.lal.'mﬁﬁy a8 33 o daall 4
Mn Less 5n U mumebgyl sia P Llls
e ST sl IS0 133ak Mole dulall =ilS caal qulall
sadla (gas, 1) 2 e Guua sLaal) ghiie 515 "3 sl
D pean 3blio culyy roall 138 e (slias Ll e
15318 pall Jlaall oo (ssem GRaball Laclss 350 ol (ol
N

9 el gyl LA’Af“ Saald ;CJ.\.A.AJLAPJAJ 223
Ll ol g5 b.és Sl Wil sled ¢l g g_.)-é.l-“ j;\.‘l.m.ub
uwa.i:\ gﬂl Lual) Jals e Ldyes ‘a.e_m.'q.ﬁ Jadl (paail) e
okl maall

OOUS,HL (3 "G aadl Bl ) agaals LAYl U
Allactl) a8l e dadye Bilais S o Gillg Loaa B0
S e ol Zacolis Bl e i
& Lai<at Loal) miue .:.d,\l abecst g Uaion) coadlls L;.Lle.Ll
Sl 138 eyl 55 B ,etll 503 il o (e JaoY!
Lol yan s " Al M) Gloal Bal (sl
3alal S0l el cale oL ,iU Gass yi) 8 ge 85,00
muaﬁzu_.j,_ua_.l;m:glsj Basaa Lielaia) Ak S
Lugard) 3lasd) syias ‘443)45 53 Lssl‘)ll ¢ sreslaga paine
5" s’ Al Eilaadl Ha0y3 caa Ll (EL ol duae B

4.4.44;).“ MA{)S}“ 4.“.43_“0.40)3‘9.\

@Ma‘)m‘ w‘ @'J‘U Lf“ |J3a.s‘a.‘u.4._d| uj&lejl‘
UJM@‘WJ”;AH‘JUQJIUL‘%QLMQBM
ke Gall wseall andll le" 28y ol sandl AL &slias
Bilandls oo My Lol L5 JlacHl el 5500 ol 3
U)L\l:...uwmuwu_abb;u u._;.a.\.\.!m.\a‘gl.nu_sbss
Baoa¥l Jio ol saall o) e 35580 b 8 Sslall o ya
uls.cu_q[A.c‘bdu‘\héaca‘ujxu_u“QLU_L“J‘J[A.’YL;
"J:u:u-“J‘).LAuCLtALA‘J|J$AA’AAJA|j

kst o152 Talonioad! TS Bl e 350
£ st crshail LeSas Lo llia SIS (bl saal o aseadl
2 s U 538 ek il pac (5 el cuiand e
R s’ e G Taanie 8 peie B (SCHI Bas
L e Tl Bas o lausly gulsill 51 " s i

29

Lo geu yo LSl AT Laggan (Lygaios daluds Line
Sasac Ba,0 olius Ll 8olasy :L“a.u:a A gnds oys<il
s Ykl Jads Thias L3l o Bualy S Lpuay s
opanill Jlae s o yaled)

Lo 1500 i3l s wlazal] s (3 5ule” &ysall
Lg.m.a\;iu.dl ul;L.AS.“}MJiS.\JablS d.s.u.:Lo).sjA.\._\.u_t
b saile oall Lulilly ol Sall oo AL (Lgiisle

555150 Gylice & yaal Binlall salisl) Juza"
slia ,Jcl_. ks siead Llails SLlall g5l sall 5 et
caale” Osla 168 e g Lo Saleg el Cpe waall
oo Saaall Laagll yshaill dalel s g paadl saaaill (o Jsie
ool 8 uabas & yesadl Laabal salid] 3o G oolaaial
"Ll Laan

Qi 28 pn £ preilagn o ASY1 G S3 @3S
40 a2y o AT Gaaxi Baby o8 ( Ssi Ll (e 58l
eS| eLu.Allus;)lel e o) gt %l t,u.mupuges
(| dJ.susU_n

(B yeial) 3ple AUilas
Ll g £ Lyl poas o ygack (y9Sans
I cligS passg el cigé po

) el (yo

asl gy Ligd oISt

sili Lo Bule 5 geull uugwgtwmm@y@u
u.u]l JJ.‘}YMD‘LLWL@J&AJ"UL;:_‘ {;@_\.U.:.t
"3"50".)'“" °J~9J"au‘” ‘J&Adj L@.mg_ﬂ&;ac.gay&‘yls
M“Juﬂu.‘.&udﬁ‘ts);au.‘h}mﬂ a).ssdla;_:.‘s.uuj
eg_,Lu.Ll uﬂ]@y&yﬂ‘ugdtwuja@ul;w‘
glaals Gaiall salls patead) asgll sas clnl gl
Sageall 5,6

Jai e Jaedl 5 Ly span ussy Jsls 1884 s
,ﬂlﬂ‘ S5 oA SYN E paeilasa (paad made o 8kl
5 aseal) e £yl ISt §1,e¥) Bae pai" oIS il
O Nela 8,k Lpemie bghads Lk s asy JUS G0



J;\.&.’\J‘ 8.3\.:13 u.:@S.SJ‘ Ja.f\b.&.ﬂ A
5 aaliis utﬁJ

O3 Lage 3 5em

Lemon Pebble Architects & i 35 ,Lics duwliboy 5 a0 (33, palall
Bl @533 Ld 8] Cigia o yuilaga s* and Urban Designers
Los sl pacatll iy el 1S 5 55y il s ol 50
UL 5l LY llaeTs Lol o 5t 3 punlis J5
BYI s ol pualall ey il Juol 555 Lo 3 s 00 &
.4l

§ el ga cals
s gaia g daludo duse . LA.Q..\Jo‘g sz.m.cmm.u.o Lladdl e
L) ulas g s U gndo (oSl do g yo Dalal) yad) LAy gus
gy xS S Bk 5 il
Uil Jads Lias L3l ¢p0 Bunlg IS

Galed) s
el Jlae g

30









Virtual Reconstruction of
the Lost Palestinian Place
by Nisreen Zahda

Nisreen Zahda is an urban planner and architect currently
working at Machizukuri Company Sheep Network, Tokyo.

She holds a PhD in urban planning and a Master's degree in
Architecture from Chiba University, Japan, as well as a Bachelor
degree in Architectural Engineering from Birzeit University,
Palestine.

More than 4 million dunums of land have been destroyed
or dramatically transformed during and in the aftermath of the 1948 war
(Nakba) in Palestine. Until today, reclamations of Palestinian
narratives of this lost world have been greatly dependent
on conventional visualization methods of storytelling.
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Introducing the VRJPalestine Project (Virtual
Return Journey to Palestine), | argue for three main
reasons why the narrative of Nakba needs new
methods of representation. First, the emerging new
forms of digital narrative tools offer more engaging
mediums, multi-sensory experiences and innovative
content of historical storytelling than the conventional
ones, enriching a user's experience. Second is the
risk of losing the collective memory of each destroyed
place with the aging of Nakba survivors as time
passes. Third, many archival collections of these
places are solely for scholarly purposes that the public
may struggle to navigate. VRJPalestine experiments
with and explores the possibilities and limitations of
using virtual reality tools to recapture the lost world
of Nakba. The final aim is to deliver a real-time virtual
journey where people would engage and become part
of reconstructed spaces and memories. This paper
discusses the tools, the process, the feasibility and
limitations of such a project and introduces three
virtually reconstructed villages as a testing ground:
Tantura, Hittin, and Zir'in.

The reconstruction process consists of five
steps: place selection, data gathering, 3D modeling
and real-time rendering, validation, and activation of
the final product.

District No. of villages | Destroyed |Sufficient data for
/towns VR Reconstruction*
103 30

Acre 17 (56%)
Safad 95 78 21 (27%)
Tiberias 31 26 11 (83%)
Haifa 92 59 13 (22%)
Ramleh 70 64 33 (561%)
Jerusalem 91 39 22 (56%)
Jaffa 27 25 13 (62%)

Figure 2: Sufficiency of archival data for virtual reconstruction in seven major
Palestinian districts.
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Place selection

Due to the vast area of land lost during Nakba
(Figure 1), VRJPalestine narrows the selection of
places for reconstruction to destroyed villages.
However, the number still exceeds 430 villages, so it
prioritizes them based on the following three factors:

1. Availability of the Archival records: building
a sufficient historically accurate archival database is a
crucial step. The results of an initial search of existing
archival database of demolished Palestinian Villages
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Figure 1: lllustrated map of the displaced/destroyed area during Nakba 1948
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(Figure 2) show that the quality and amount of data
vary widely from one place to another and decrease
as we go from southern to northern Palestinian
districts. Fortunately, there are more than 120
destroyed villages with sufficient archival databases
for virtual reconstruction.

2. The importance of the lost place in the
Palestinian narrative: for example, the selection
prioritizes destroyed villages that have been subjected
to other atrocities alongside destruction.

3. The level of destruction: priority is given to
completely destroyed places over partially destroyed
ones.

An example of the application of the selection
factors is discussed for the samples introduced in this
paper (Figure 1):

Tantura village was a fishing stone village 24km
from Haifa city along the Mediterranean coast with
a population of 1728 and an area of 14520 dunums
in 1948. It was ethnically cleansed, destroyed and
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replaced with an Israeli settlement shortly after.
Tantura suffered one of the largest massacres during
Nakba but still has a sufficient data archive for
reconstruction, particularly the area along the shore.

Hittin village was a mountainous agricultural
village with mixed building styles located 8km west
of Tiberias. In 1948, it had a population of 1380 and an
area of 22,764 dunums. It was completely destroyed
except for parts of its mosque but has a well-
documented archival record both before 1948 and
during its systematic destruction.

Zir'in village was an agricultural mud village
in the Jezreel valley with a population of 1647 and an
area of 23920 dunums in 1948. There are no remains
from the village. Zir'in has a remarkable archival
record from 1900 until its destruction shortly after its
occupation.

3D modeling and VR reconstruction

The project combines different types of
archival data in two main overlapping layers to build
a fully interactive and rich real-time render built
environment; the objective dimension layer and
the subjective dimension layer. The objective one
combines sub-layers of cartography maps, aerial
photographs (showing the spatial structure and
surrounding features) and old photos (elevations and
details). The subjective dimension layer combines
the information extracted from hand-written sketches
by the survivors (information on social and spatial
hierarchies that existed) and oral testimonies of the
displaced (daily life activities and Nakba memories).
Figure 3 shows combining different sub-layers in the
objective dimension layer for the reconstruction of
Hittin village.

Validation

A draft of the VR reconstruction project will
be validated repetitively by the displaced / survivors
who, based on their memory, will correct, add, and
comment on the reconstructed draft model. In the
validation of the Hittin model, adjustments have been
made based on feedback from refugees living in Syria
in the form of sketches (Figure 4) or texts (describing
the vegetation and landmarks).

The final product
The final product comes in flexible forms

so that it could be used and activated on different
VR platforms (such as VR tours, VR chats and AR)

and other social media outlets. The aim is to offer a
platform that allows exchange, communication and
interaction rather than just a simple digital replica of
the lost place (Figure 5).

Limitations and controversial issues

The power of the archive lies in the fact that it is
a socio-political construct and not simply the retrieval
of stored information. In the Palestinian case, on one
hand, aerial photographs have been a trustworthy
source for realistic interpretation or spatial analysis
of the built environment and the landscape, whereas
survey and cartographic maps have the manipulative
power of colonial interpretation and representation of
political realms of spatial domains and reproduction
through replacing, erasing, marking and classifying
the Palestinian domain. On the other hand, memories
of the displaced have been the main storytelling
interface of the Palestinian narrative, the counterpart
of the colonial one. Therefore, contradictions may
arise from combining them into one representation
interface. Figure 6 shows a comparison between
a memory based map and colonial survey map
for Tantura. Recalling the past based on historical
archives requires finding a proper framework to
combine colonial motive driven archives and time-
constructed memory of multi-layered socio-cultural
values of the displaced.

- Hittin 3D model

Built area plan 1946

Aerial Photo 1945

d Cartography base 3D model

2020 Cartography map
3 (from www.govmap.gov.l)

Aerial Photo 2020

(from www.govmap.govil)

Figure 3: Layers of archival data for reconstructing 3D model of Hittin village
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Figure 6: A comparison between a memory map by a refugee group from
Tantura (source Palestineremembered.com) and Tantura Survey map by the
British Mandate in 1946 (Survey of Palestine 1946).

e desane SLS3 e Tine 5 pglailall ol o Byl 16 S
olai¥l ol yad s e Tiase 4,8l (5,27 4l (Palestineremembered.com)
(Survey of Palestine 1946) 1946 ?Lc. las !

5 shailall s el Bhaa g Byl el way LS| ) 8 yanious
I35 Lo LSty L1 N DAY las sl (o Baal !
oL BaleY Laskaiel (Sas il o blall fye Ciud i Ldias
bl Zalad) A3kt Lot Y (G 381 25,30

el ol LA Ll Thel )y 4,3 cplan S
CJ" 1948?&.@ b);L@Js‘;SBerlsc.h‘m}m
503 30 22,764 i liasy cdacs 1.380 SISl Lalass
e ety L0 BEiad Lasacs oo elhal Tae Lo Glas &,
IO g LSl s Lo 0,300 bl g Sl 3 i) S st
Aagiall Layuess Lilee

aae ily J.:JJ.:GJbU_QMmeMJsu&”wLS
ple 323,920 =31S8 Ly bius Lol Lassd 1647 8l oS
Gyl as ce ) ellias 31 51 L3l (a G ol 1948
(oo Bymend 8,535 ans Lo yrasd i 1900 ale dio Siay I5ias
RPEN

dalelg alasy) sr\"ﬁL’i ﬁ\.u.n..;"dl
gbblé}!l @'lyl GLAdE e sl

& Did Y sl e gl s 8:\1:&9‘,.&:-“&4;:1

37

G 381 Bagadl Aa " p g pudie s VA (o

e il )58 duay olow] 3 ¢ 1 gl
st J&u?‘ e C&\Ai&.\]l uLAJJ.u-J QAJAAMLE)JQ

oolady dile s ST il a3l oyl SPORS Gsaa
sy (s LISl Gadl Siss (5 giaes Bakaie Thua
NN TA PWEC AR VE SR TRV B JUSVES PR RPN
anls JSI Eiaandl 38130 oladds 3 blal) (e sl sgd
LS oo palill 3855 o3 sl 5550 oo 3 y0all (SLYI (po
olesantl o wuall HLatsl G EJEN Coadl 3laig . paalls
Liad) ololuaaial) o (S sia Jolis I daud Y]
£ e Gt . Lgal) Lolall Jsamy iy Lo LhasolSY)
SLSISe] p5a3 JSdy “ipdaals ) Al 891 Bugall dla )"
Blais Lot luganay bl Y1 g3150 ool gl aladid
B 1 15AT g gl Gugs Ll LS alle Sulails
Lasae 1350 (e cedslls Gland 1 sact 085 dusl i3l s
538 1A . Lajlaal slall ol Salls (SWHT g g Lol e
Ao gane s 488a5 LS| g il 13¢S & 9o ulj.:’l 43,4l
Ay (Ll 381 Ll Bolad (5,8 85 (e 543 LS
€509 u:-'MJ;w»Md'

O AL il gha B e Ll Bole] Tilac (Al
(Bl Adaalll &yt /olag¥l (B3I prentll cobibusd) pan
Sl Gl Jaas

OISt jLad

LS e ZaSLAl 1Y) paa dolaal 13
s uj s 8,4 (5, g gl s (1 US2)
s Lo Jandl 550 g5 td) G653 450 3o Lasasc
LI BN Jol sall Lasiad obsl]

5acl8 ol agl! o 1Tt ¥ aiil) L35
oY Sl @IS (8 151 Ao L)l La B by
Bl s s Bsashl Lidack 31 bl sl g8 sl
g5 5 gl sl sl s (2 JSa) 5000 Tindaculs 5,8
o VUG LeamBliS 055 LS ATy (S (po LSy il
s Bl Geund LB ) T gial cplacals oliilas
sl 38 58 120 e LiST el sule dallo osland)i

e calal) 5 yeall eIl 58800 IS Leani 2
il ) cndas Al (A Dslg¥l ek JUL) Janen e
oAl olelladl Huautl)

L slsl JolSIL 3,50l (g,all AT leall gsics 3
e 3yeal) ol L

Lo o 03a Lsls¥l Hulas Fub e JUo b Lass
(1 USs) B0 ada b 3akall (oAl

wo o JilaS paall e e 4,8 5y ghilall calS
14,520 daloses siais Lus Tse e oS 24 aasiy ccllocsd]
o Lanad 1728 iy lSs laais dalugil) Jals e G
51 cansdly e yahs B yall paglaill £ A s}t 1948 ale



PEARE P NTINER

saaly oy

b g5 Ul Jond i lano duasigay T pin 2B anl} (s
&.\ml;n.dl_..Ludl 558 sb 8 «Machizukuri Company Sheep Network
Tasigl) 5 il s g peall Laaladill 5], 5iS00 ay e
Tasigll g5 s MSall Ay LY (Lt Gl (o 33 Lanl

] bl ey s Basla 0 Lol

o231 oo laige e 4 e wuys Lo 0gulii gl 4o
Aglliel 3 511948 ale placals L cxdfas Sl LA PUS pads Yty

b peadl solaicyl) JI53 Lo Jaa Logs Ao

Badis aaliad o g38L) allall | igd Libaculdll
L)) LSt Bual83l & pensll 3kl e

38









A Reflection:
Listening as Re/membering
by Zara Julius

Zara Julius is an interdisciplinary artist, researcher and vinyl
selector. Her work is concerned with the relationship between
performativity, frequency, and fugitivity in the settler (post)
colony. Working with sound, video, performance and installation,
Zara's practice involves the collection, selection, collage and
creation of archives (real, imagined and embodied) through
extensive research projects. She holds a BAHons in social
anthropology from the University of Cape Town and a MAFA in
Fine Art from the University of the Witwatersrand.

“Many South Africans believed in apartheid as in inyanga, as in the

sjambok, as they believed in everything which makes it unnecessary for
them to forge their own destiny; they loved their fear, it reconciled them with
themselves, it suspended the faculties of the spirit like a sneeze.

Apartheid was a roof. And under this roof life was difficult, many
aspects of life were concealed, proscribed. People tried to live their lives in
dignity but their joy was tainted with guilt and defiance. .. Nothing forces

a backward glance like a threat. The Chinese say that
our body is the memory of our ancestors. This is an ominous
proposition since apartheid is an impossible ancestor, inappropriate
and unsuitable. Whenever we come under threat we remember who we are
and where we come from and respond accordingly.
The word remember needs elaboration.

Re/member is a process by which we restore

to the body forgotten memories. The body in this case is the landscape -

on whose skin and belly histories and myths are projected - which is central to
forging national identity. One can't travel far within this country before coming
upon shadowed ground of negative remembrances of violence and tragedy.

This partly explains my peregrinations here and in foreign lands.
This journey which began at home in Soweto took me to places

invested with spiritual meaning in the Free State - concentration
camps, burial grounds in Middleburg, Greylingstad and Brandfort - in my effort

to embody the SA landscape..

1

Santu Mofokeng, ‘Chasing Shadows’ (2011)
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In 2014 | embarked on my first significant
period of fieldwork as a baby student of some kind of
ungraspable “critical” social anthropology. At its first
instance, the project was thinking through the worship
localities and spiritual mobilities in Johannesburg's
inner city. My research was with South African and
Zimbabwean congregants of various local syncretic
churches' that appropriate and reconstitute public
space into sacred space through their communing
for church services throughout the city; in parks,
train stations, school classrooms, opposite firearm
shops, in and against the walls of decommissioned
synagogues, and in clearings underneath highway
overpasses.

One of the methodologies | employed in
this research was informed by Michel de Certeau’s
‘walking’; commuting to and through the city with
congregants on days of worship in the blues, greens
and whites of ziyoni and nazaretha church uniforms.
Then subsequently walking these routes of worship
on other days of the week. The project asked, broadly,
what it might mean to walk through a modernist
city constituted by the strategies and violences of
apartheid spatial planning, the colonial imperative
of racialised labour migration and the enduring
conditions of Black landlessness consequent to settler
logics. Whilst concerned with matters of spiritual
formation (and how enraptured modes of ‘walking’
may rupture the modernist (post)apartheid logics
of city-being, if only momentarily), the project really
centralised the types of hauntings and subversions
that linger in, and animate a city like Johannesburg
and the land it rests on.

Unearthed into gold mine dumps? that
simultaneously poison its citizenry, and provide safe
havens for remarkable scenes of joy and worship, and
harrowing scenes of gender based violence® alike;
the land on which Johannesburg rests and embeds
itself necessitates that we not just walk the city, but
also listen to the frequencies and resonances of the
land and the sonic palimpsest that it offers us... And
more importantly, take seriously the emotional work
this listening demands of us; where affect, discomfort,
desire and joy become far more useful, and indeed
productive ways of knowing and tending to the land
than only relying on historiographic or juridicial
analyses of land-based narrative.

Listening is ephemeral and unquantifiable. It
predisposes a vulnerability in the listener; a posture of
being agape that undoes the carceral imperative from
which borders have demarcated the bantustan, the

nation state and their hauntings. In engaging imperial
space-time as a stratagem of empire, listening takes
seriously how sonics undo western conceptions of
both time and knowing as processes occurring solely
through rational cognition.

One day during my fieldwork, | was speaking
to one of the project participants at the end of the
lunch break that separates the morning service and
the afternoon service. For the purposes of this article,
we'll call him Vusi. Vusi strongly identifies as a Zulu
migrant labourer from rural KwaZulu-Natal, and
belongs to the Church of Shembe, or amaNazaretha.
During our conversation, the head bishop began the
call " ‘'sontweeeeni” over the large PA system that
the church sets up in the park outside Doornfontein
train station every Saturday. “Esontweni” means “at
church” The bishop makes this call like an Adhan,
calling worshipers to remove their shoes and prepare
for service. The bishop called again, “esontweeeeeni”;
his voice reverberated through the brick park and into
the concrete corridors of the adjacent train station.
Vusi stopped midway through his sentence and said “
— We better go, the angels are coming now. You know
he’s not just calling us to church, he’s also calling the
angels down from heaven to join us.." His eyes were
leaking joy, “..And they come! It's not just that we
believe— No! They actually come! They are here with

us.

After the final service each sabbath,
congregants hold umgidi; a sonic and performative
communion for the ancestral grounding of the
collective. Different sonically to umgidi held by
izangoma* that centres the feverish, persistent
polyrhythmic beatings of drums, umgidi
waMaNazaretha is similarly hypnotic, but it is
distinctly slow and measured. Drums beat in unison;
emphasising the rhythmic and deliberate planting
of congregants’ bare feet on the ground as they too
move in unison. This simultaneous impact on both
the ground and the drum is something to hold onto
amongst a repetitive, polyrhymic, antiphonal, atonal
blowing of imbomu; long metal horns which were
originally introduced to the church in 1910 by their first
prophet, Isaiah Shembe.

For me,
umgidi is a slow
rebellion,

a sonic technology for going elsewhere and
returning. For punctuating and re-membering the
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Before umgidi, Doornfontein Station, Johannesburg. Zara Julius (2014).
(2014) Lusalss 1515 rt).u..uu‘g.; (sl 90 dans :(_5.\.354\‘51 Jas

networks of angels, of worship, of work, loss, life, and
death. Of joy. It fills you up and empties you out. It is a
refusal of individuation. Listening and sounding, and
the multiple life-worlds they invite act as refusal of
the chronopolitical, where time is weaponised against
both the living, and the living-dead as a means

of justifying extraction and dispossession. Black
waveforms® — the simultaneity of space and time,
beats, rhythms, notational moods and frequencies
that encompass listening to and sounding Black life
emerge as sites of possibility in their refusal of the
mechanisation of the black labour-unit status and the
antiblack practices of the past and present that are
designed to break ‘black’ into “absolute negation” and
necrographic: where colonial settler logic dictates the
movement and meaning of people, and by extension,
which histories and land-based narratives get to live
and which ought to die, and how.

Listening advocates for a continuous
movement and circulation of meaning-making based
on a kind of resonance mirroring how waveforms have

travelled through Africa and its diaspora — a tidalectic
movement, rather than a dialectic one; a routing
accounting for the transgeographic nature of colonial
theft and resistive life-making. What does it mean to
centre the internal workings of Black sonics in our
understandings of ourselves as Black people, and also
the land one which we, and our living-dead have been
made wanderers..where the echo, transformation

in repetition, the call and response, atonality and
polyrhythm insist on multiple truths and possibility.

1 African initiated pentecostal-type churches

2 In 1886 there was a gold rush on the Witwatersrand which led to the
establishment of Johannesburg. In many ways, it is the mining of gold that
necessitated cheap black labour, and upheld the labour migration system
of Black men from ethnicised bantustans into the urban centre as wage
workers.

3 On the 28th of July 2022 eight women were gang raped at an abandoned
Krugersdorp mine dump on the west rand of Johannesburg, allegedly by
illegal miners, on the set of a music video shoot. Over fourteen men have
been arrested in connection with the armed robbery of the production set
and the acts of rape.

4 Isangoma is a diviner or ‘traditional healer: The word can directly translate
to ‘person of the drum'’ or ‘the drumming one!

5 McKittrick, K. (2016). ‘Rebellion/Invention/Groove, Small Axe: A
Caribbean Journal of Criticism. 20(1 49):79-91.
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| am left with questions.
And faith.
by Mette Loulou von Kohl

Mette Loulou von Kohl is a performer, facilitator, organizer
and wanderer. She is committed to breaking cycles of harm
through cultivating collective spaces for creative expression
and self-exploration. Mette Loulou employs her art as a tool in
the struggle to end the colonization of Palestine. She exists in
two places at once.

Reflections on Storytelling as Resistance workshops created by and for
Palestinians in the diaspora. Workshops were held on unceded territory
of the Canarsee and Munsee-Lenape peoples
(colonized as Brooklyn, New York) and in London, England.
Participants told stories using
words,
body
and objects.
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Questions:

How can imagination, storytelling and narrative
be used as tools of resistance to settler-colonialism?
What do we learn when we center knowledge arising
from the body, feeling and creativity, and de-center the
analytical mind? What can we shift by coming together
and telling stories?

Faith (otherwise known as premise)

The Zionist national project and formation of
a Zionist national narrative are contingent on the
deliberate act of forgetting. And if not forgetting,
denial. And if not denial, erasure. The Zionist
settler-colonial order is legitimized by the map,
burying Palestine under new borders, names and
narratives. This calculated restructuring of space is a
simultaneous restructuring of time, a claim that the
past never existed.

Question:

How does one reconcile within the self an
inherited history of settler-colonial violence and
displacement, justified by the continued denial of one’s
existence?

Faith (otherwise known as proposition)

The fragmented self of the Palestinian diaspora
is born out of Zionist settler-colonial violence and the
calculated separation of Palestinians from the land,
history and each other.

The body, heart and mind are in different
places. The body is where you are, the heart is in
Palestine, and the mind unsettled, is lost in between
the two. An internal displacement.

You are left to gather the pieces.

The past becomes the suture. To remember
becomes a means of manifesting continuity of the self.
To reach backwards to what was in order to cope with
what is. It makes sense why nostalgia would arise
from these conditions. The past seems better when
facing a shattered present.

Out of this, symbols are born. To concretize
a memory beyond current conditions. To preserve
what has been lost, to keep close what was taken, to
remember what you are made of. And then passed
down from generation to generation. Nostalgia is
powerful, even necessary. It becomes an act of
defiance, a claim to not forget, to resurrect, to haunt.

Questions:

But when does it start to haunt the haunter?
Do we turn ourselves into symbols frozen in the past?
Does nostalgia maintain the incongruous relationship
between self, time and space? Can storytelling be
an antidote to nostalgia and the symbols defining it?
What happens to the spaces around us when we share
aloud?

Faith (otherwise known as observation)

In the workshops these symbols are made
material in the objects used to tell stories: an orange,
a key, an olive tree, a stone, a keffiyeh. Participants
cradle them in their hands, move them through
space, creating images with body and object, using
their senses to know the objects more intimately. A
dialogue unfolds between participant and object. A
call and response between the realms of the internal
and external. The object calls and the arising story is
the response. The story calls, and the object becomes
it.

Participants share stories, fictitious and real, of
their own memories and imagination, and those that
have been passed down. Names are spoken aloud:
Nablus, Jenin, Bethlehem, Beitin, Jaffa, Jerusalem,
Gaza. The utterance of each name locates the
place within the objects themselves, transforming
the objects into extensions of the land. Through
utterance, the room itself is reshaped to hold multiple,
sometimes contradicting and intersecting places and
times. Pasts and futures are summoned to exist side
by side with presents.

This layering of multiple times, spaces, and
places charts counter-cartographies across the room,
in which distance is no longer an obstacle. Holding
the objects becomes an act of traversing the physical
distance from the land. What was once unreachable
can now be touched. Palestine, present in all of its
multiple histories, true and imagined realities, can be
held close and known more intimately.

The borders of where Palestine begins and
ends dissolve and the Zionist settler-colonial logic of
time and space inscribed in the map is undone.

Questions:

Can we have reverence for and learn from
the past without nostalgia? What happens to the
spaces within us when we share aloud? When we are
witnessed in the telling?
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Faith (otherwise known as )

The crossing of distance authors the self
into wholeness. Traversing becomes a reconciling,
bringing the body, the heart, and the mind together
into a unified moment in time. Restoring the self to the
self! An internal belonging.

In this state the grip on these symbols can be
loosened. The objects, while collapsing distance and
time, simultaneously create an expanse of meaning,
in which the symbols can be defined anew. They are
no longer defined only by what has happened but
redefined by what could be. The orange could be a
blanket, the olive tree could be the stars.

This space of imaginative potential allows for a
redefinition of the self. A self simultaneously beyond
definition and reclaiming definition on its own terms.
Unable to be grasped as fixed, singular, identifiable,
but instead slipping through fingers and shapeshifting
into a multiplicity.

Nostalgia falls away as the only lens through
which to see ourselves and each other. The past is no
longer the only ground to stand on. Through sharing
collectively, we bring each other into wholeness, we
help each other cross the distance. To meet ourselves
and each other in all our complexities.

Faith

Through story a return to the self and to the
land is spoken into existence, envisioning survival
beyond the present. Yet are existence and envisioning
enough? Or are the symbols calling for more? Are
the objects calling for more? Are the stories calling
for more? Can this return be a call for the diaspora to
respond to? To assume our role and responsibility in
the national struggle for the liberation of our people
and our homeland?

1 Echoing the words of Edward Said

W3S 0l sla! 4l LIS A1,E1 358 hse Lbd £Y5S
Collage of building blueprint over storytelling objects by Mette Loulou von Kohl.
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Collage by Mette Loulou von Kohl based on Storytelling as Resistance workshops.
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Collage by Mette Loulou von Kohl based on Storytelling as Resistance workshops.
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Skeletal Bulldozer:
Machine vs. Bones
by Hala Barakat

Hala Barakat, originally from Anabta, Palestine and raised in
Amman, Jordan, graduated from the University of South Florida
where she received her M.Arch (2016) and MUCD (2019)
degrees. She is an assistant professor of architecture and covers
architectural design in her courses. She believes in architecture’s
ability to tell stories of civilizations, including narratives about
displacement. She resists the use of architecture to serve any
political agenda and feels strongly about the creation of a space
as an act of advocacy.

Recent events in Palestine shifted my focus
to the psychology of trauma
that Palestinians have to get accustomed to,
to continue living life.
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Machine
4

This embodiment of process work has enabled
me to record the injustice endured by Palestinians
and the land while living in the diaspora. The different
techniques are an exploration of the occupation
system, one that is constantly changing and
expanding, and an attempt to archive the emotional
impacts of its injustice. This project represents the
connection of the drawings and theoretical layerings
with existing elements and scenarios of resistance in
Palestine.

The concept in these sketches suggests that
the blood reflects the suffering, and the skeletal
bones as the framework to future generations. There
is an intentional contrast of overlapping, layering and
fragmentation in the work shown. Each incarnation is
meant to generate a different typology of the Israeli
implications on the dead Palestinians.

[M]other

When the Israeli municipality of Jerusalem
started bulldozing the graveyards, family members
rushed to prevent the desecration of their loved
ones. Mothers held tight to their children’s tombs
as the soldiers pulled them away, clamping to the
graveyards like their beloved could even feel the pain
of displacement. The reality of being killed twice, the
sorrow of departing the comfort of the land twice.
The body of the martyr was forced into the ground
for the first time and pulled out the second time to
be replaced with a park. Only when the landscape is
starting to heal, as though the wound of the mother,
the bulldozer scars deep.

The [M]other series of sketches and collages
questions the role of architecture as it is defined by
the movement of the bulldozer in leveling the land.
The obstruction of the land and excavation of the
human remains buried in the land. The bulldozer
decouples the human remains and obstructs an
intimate connection between the bodies buried
in the ground and the land of their ancestors. The
graveyards turn into nodes with roots that represent
a complex matrix of sensitivity, violence, injustice and
that family members grasp to as their only tangible
memory.

Machine

The Machine series of sketches, in both
their radical content and syntactical process,
offer impressions of resisting political and cultural
injustice. They imagine a resurrection of bones taking
over the function of the bulldozer as they become
exposed, uniting the machine with the graves
merging bones and metal, resulting in unification
between the two. The machine in this scenario is
not a reflection of Israel's pioneering technology and
urban advancement, but rather a destruction of the
Palestinian history, culture and memories.

The skeletal machine connects the physical
landscape to the narrative landscape of injustice.
Sketches for the dead to come back to life and
advocate for their own peace. As the bones are being
pulled out they naturally reconfigure into the form of
the bulldozer. The images capture the moment the
bulldozer cracks the surface of the land and touches
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Skeletal bulldozer sketch series by Hala Barakat (2022).
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the bones. The pause reveals an intersection between
the bones and tectonics of the machine forming a new
infrastructure for the remains.

VOI-d.

In a second embodiment the VOI-d set shows
actual images taken from the cemetery as the remains
are being exposed on the surface of the land. It is
an attempt to get to know the remains and capture
the scarcity of rights chasing Palestinians to the
grave. The collages break away from the chaos of
the disruption, violence and radical actions of the
occupation, by generating alternative models of
existence. The images question the boundaries of
the marginal boundaries of the tombs and the page,
respectively. The remains are emancipated beyond the
assigned boundaries in space and ordered through
design.

Living in the diaspora has allowed me to relate
to the helplessness of the bodies as they are being
displaced from their tombs. The linkage translates
into a re-composition of the remains into full images
highlighting the void the bones left in the land.

The land records the movement of the bulldozer,
remembers the bones and bewails their uprooting.

To be buried in Jerusalem today as a Palestinian
may cost one the price of resting in peace. Al-
Yusufiyeh cemetery is one of the oldest Muslim
cemeteries in occupied Jerusalem where the bodies
of soldiers killed during the 1967 war lay to rest. The
graveyard is now part of a vicious development plan
by the occupation to construct a series of parks in the
old town of Jerusalem.

After the approval of the Israeli court, the
government has initiated the leveling of Al-Yusufiyah
cemetery to build a public park disregarding all
documentation provided by the Committee for the
Care of Islamic Cemeteries to preserve the tombs
of loved ones. When words fail to communicate the
brutal reality of the occupation, the resulting narrative
introduces a perspective of the Disease of Hope
remnants | compiled in exile.

For now, | will trust the rebirth of the dead to
fuel the engine to keep the ones in the diaspora alive.
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Al Yusufiyeh cemetery drawing by Hala Barakat.
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Land-based Practices
In Palestine and South Africa
by Tareq Khalaf

Tareq Khalaf, is an artist, design educator and cultural activist.
His work centres ‘southern’ connectivity as key methodology
for a joint decolonial project and imagination. His current work
focuses on lived legacies of settler ecologies in Palestine and
South Africa. With an understanding of colonial disruptions to
native people's relation to land and soil, Tareq is interested in
the rise of land-based pedagogies, food sovereignty movements
and ecological consciousness as modes of decolonial practice
in settler colonial and postcolonial worlds. Through multiform
artistic practice including poetry, film and sculpture, Tareq's work
aspires to bridge ecological struggles and amplify the voices of
those in the frontlines.

“The city -
flat, sprawled, tripped up by its common sense, inert,
winded under the geometric weight of its eternally renewed cross,
at odds with its fate, mute, baffled, unable to circulate the pith of
this ground, embarrassed, lopped, reduced, cut off from fauna and flora."
Aimé Césaire.
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Conceived during the months of the Covid
lockdowns, when time slowed down allowing space
for internal reflections, this project was an exploration
in the different ways we observe and relate to our
natural environments. Drawing on a polyphony of
past cosmologies, approaches to natural science
and indigenous land-based practices, this landscape
installation consecrates in the language of geometry
a space for congregation and meditation on the
hills of Ein Qinya, an agricultural village in Palestine.
Surrounded by beautifully monumental cliffs on one
side and the encroachment of an Israeli military
outpost and settlements on the other, the geometry
sits on land that is officially designated under Israeli
military control (Area C) and is a frequent target of
settler violence. The installation’s presence and its
continued activation through the meeting of people
around fire is a small testament of our generative
relationship to our land.

Moving away from a cultural practice that
defines itself within the colonial frame and narrative,
this project, like many others in Palestine,

insists that the full bloom
of Palestinian joy, creativity
and community on our land,
is the best form
of resistance.

Shifting the arena of cultural activity from cultural
spaces in our cities to peripheral and threatened land,
follows a larger cultural & artistic turn in Palestine
that is seeing a revival of land-based practices. The
agroecological workshops and trainings with Sa'ad
Dagher, the community vegetable baskets and
cooperative farming models of Om-Suliaman and

the intersecting of art and ecology at Sakiya, just to
name a few, are all initiatives that are actively bringing
people closer to land and restoring relationships to
ground and soil.

After just a few weeks from installing the piece
on the hills of Ein Qinya, | left this active cultural scene
to finish my masters in Cape Town, South Africa. The
first few months of my stay were especially difficult as
| had to navigate a new settler colonial reality without
much support nor the spiritual fortitude my cultural
practice provided back at home. To my surprise,
rather than finding a ‘more liberated place, what |

found in Cape Town often felt like the formalization
and even deeper entrenchment of the settlers’ world.
Slowly and with some pain | had to learn to let go of
my romantic views - shaped by the powerful icons of
the anti-apartheid struggle - and start to understand
the incomplete nature of South Africa’s liberation. In
contrast to my experience in the West-Bank where
the native and settler worlds are sharply bifurcated
intersecting mostly through military encounters,
Cape Town opened my eyes to a more entangled
encounter that unfolds in the intimacies of everyday
life. As | started to fine tune my vision, | could better
appreciate the polyphony of contestations, protests
and negotiation for space that continue to unfold
across Cape Town's still largely segregated economic,
cultural and public spheres and slowly learned to
better navigate both the familiarities and differences
across these two settler colonial landscapes.

Seeing both the achievements of the anti-
apartheid struggle along with the continued mutation
of colonial logics 28 years after the transition,
complicated the linear trajectory that positions South
Africa squarely ahead of Palestine in the procession
toward liberation. While the drafting of a deracialized
constitution opened new avenues of struggle and
accountability, it did very little to heal the colonial
legacy that enshrined the black majority to the bottom
of the settler social hierarchy. On the other hand,
appreciating the different forms of social practice
through which people in South Africa continue to
fight for a better life, expanded my understanding
of liberation beyond the state's legal structures and
responsibilities, to a social process concerned with
the liberation of the person, that continues endlessly
far after a political resolution is reached. Similar to
Palestine, Cape Town's rich cultural scene had familiar
restorative practices that continue to reclaim culture,
revive language and restore a deep relationship to
land & place. Putting differences aside, speaking to
people involved with these practices in Cape Town
made me take note of a shared colonial experience
that alienates people from land, landscape and
culture. In both places there is a need to ‘return’ to
the land, not to dwell in nostalgia but to reclaim the
significant cultural, social and spiritual meanings and
practices that can restore and fortify the spirit of our
communities. Reading Palestine and South Africa
through the lens of these contemporary land-based
social practices, highlights a familiarity in experience
but also shows how each place articulates a different
project based on local urgencies, cosmologies and
politics.
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Landscape and community project in Ein Qinya, Palestine, by Tareq Khalaf.
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Key to my understanding of the restorative
practices on the Cape was meeting Lucy Campbell,
a cultural activist, historian and novelist. After joining
her decolonial tours of Cape Town, | started to
frequently visit Lucy and her partner Melisa's home-
garden in Else’s River, a township at the outskirts of
the city. Through our many chats and shared meals,
| gained perspective on the deeper dimension of
colonial violence on the Cape and could see the
long term effects of land alienation & dispossession
on a people’s sense of self, identity and place.
Responding to this history, and as Lucy would say
the “deterioration of the self and environment’, Lucy
and Melisa’s practice understands that the return to
the land is a collective and creative process, essential
to heal intergenerational traumas and restore a

relationship to community and place. They are
currently busy with a queer food growing initiative
that opens alternative spaces across the Cape Flats
to restore the soil, reclaim landscape, grow food,
build community, learn together and heal the wounds
of the past. It is in these “revolutionary gardens”

that we hope to “experience joy in the struggle”

and learn to practice liberation in the spirit of Bell
Hook's expression “love as the practice of freedom”.
As we continue to bridge between our communities,
gardens, art and social practices, we continue to
cultivate what Lucy calls our “global community” and
“co-author a common project that paves a new way
to colonialism’s global assault on people, land and
environment.’
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Maps
Beyond/After Liberation
by Samia Kayyali

Samia Kayyali is a Palestinian-Jordanian architect and
landscape architect. She has a bachelor's degree in history of
art and architecture and a dual masters degree in architecture
and landscape architecture. She has previously worked as a
researcher for the Center for the Study of the Built Environment
and as a designer for Lara Zureikat Landscape Architects in
Jordan.

| started thinking about my first encounter
with the process and tool of mapping
long before | understood its significance as a Palestinian,
or started creating and using them professionally.
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Number One
Birthday Map

| started thinking about my first encounter
with the process and tool of mapping long before |
understood its significance as a Palestinian or started
creating and using them professionally. This took me
back to the ‘birthday map! This map, usually showing
a few streets, would be hand drawn by my mother. |
would take it along with a birthday invitation to my
friend so that her parents could know where to drop
her off. It would start with a particular landmark, that
wasn't necessarily universal, such as a neighborhood
pharmacy. This starting point was either known by
the map's recipient or required them to ask around
when they reached the neighborhood. You might think
this map is like a modern-day location sharing, but |
believe there are marked differences that prevent it
from being used as an authoritative tool.

In addition to needing local knowledge, the
birthday map can literally be representative of any
area if you don't know the context and the purpose
of the map. It cannot be read universally and cannot
provide a comprehensive truth or a positioning within
a larger context by a zoom-out function. Rather, it
provides just enough information so that one can
know where one is going. It has a timed purpose and
is insignificant enough that it can be thrown out after
fulfilling its purpose.

Used by geographers, artists, architects, NGOs,
governments and others, maps have become the
authoritative visual to set boundaries that enable
violence, document the use of violence to pursue
accountability, and advocate for the liberation of
occupied land. From this recognition, my reflections
question what maps look like when they are not being
used as a colonial or anti-colonial tool? What do maps
look like after/beyond liberation? This is a question
that cannot be easily answered, nor am | assuming
that liberation occurs in a single moment. Rather, my
notes question the belief that the road to liberation lies
in providing evidence of our right to the land through
the authoritative lines of maps. When the reality is
that, regardless of the mobilization of evidence, no
international action or recognition has been achieved.

We have become so obsessed with the concept
of mapping that it moved from becoming a means
to an end in and of itself. Seeing the inconsequential
attempts to map out evidence of violence in Palestine
and the fetishization of maps both aesthetically
and as a representation of projects of political and

social justice, it has become obvious that we have
lost track of our objective of rendering such projects
unnecessary. Instead, and because of this obsession,
we are aiding in the perpetuation of a system that
allows such projects to exist as an outlet while
continuing to exert violence.

Number Two
But You Cannot Prove
Shireen Abu Akleh's Killing on a
Birthday Map

While | was working on these reflections,
Shireen Abu Akleh was killed. This pushed me away
from following the idea of a birthday map to re-
examine the importance of mapping as evidence.
Almost instantly after Shireen was shot, the Israeli
army circulated a video of Palestinians shooting in
an alley. They claimed that Shireen was killed by one
of their bullets. To the locals, this was easily refuted
because the alley that they saw in the video was
nowhere near the vicinity of the shooting. However,
to the world that did not know the city of Jenin, there
were doubts. This was where the B'Tselem report
came in and showed that in the pursuit of liberation
providing evidence through maps yet again is still
important. B'Tselem relied on the knowledge of the
locals to locate the alley in the video and reshoot
another video where more context was shown to
refute the claims made by Israel. The position of this
alley was then located on a map showing the distance
between its location and the shooting location. This
proved that the bullet, based on geography alone,
could not have killed Shireen. As a result, the Israeli
army quickly retracted their statements.

While the mapping had an immediate effect
on changing the narrative, it would not prevent future
shootings of reporters. However, the mapping and
the video did prove that there are reasons to translate
local knowledge into a universal format. Nevertheless,
| am still convinced that on the long term, the attempt
to appeal to the world will lead nowhere, as we
have seen with the complete lack of accountability
surrounding Shireen Abu Akleh’s killing.

During the events of May 2021, people both
on the ground and on social media, moved beyond
attempts to appeal to international courts or
document the evidence of violence, like they did with
Shireen’s killing. Instead, they also started believing,
imagining, and living for the possibility of liberation on
the ground and on media platforms. Take for example
the hashtag tweet as if its free, or ¢ ;4 dice! ¢ 8. This
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Re-creation of a birthday map by Samia Kayyali.
AUS Lalad  9ose g Ay 3 (555 ke

hashtag, which went viral during May 2021, was filled
with urban imaginaries that mapped happenings in
Palestine that wouldn't be possible under the current
occupation. It was during these times that people in
and outside of Palestine have said they were closest
to tasting what liberation is like.

Number Three
Final Reflections

Perhaps the importance of maps to a group
of people merely signifies that these groups have
been rendered non-existent or unworthy of their
land rights by the global community. Or if | were to
consider Tshepo Madlingozi's concept, they become
important when you are a pariah. The idea that the
importance of maps is in being a sign of oppressed
people rather than a representation of the truth can be
seen in the article titled ‘The Power of Green Crayons.
After our discussion with Melanie Boehi and under
her recommendation, | read the Chronic issue, New
Cartographies, that is part of the Chimurenga Platform.
In this issue there was an article by Agri Ismail, a
Kurdish lawyer living in the diaspora, who collected
ancient maps to prove his existence to himself and
to others. After seeing his young nephew drawing

Kurdistan with a green crayon over a modern-day
map, he discovers that he never really needed the
authority of the map, he needed a green crayon. This
article resonated quite deeply with how | view the
relationship of Palestinians with maps. | understood
his obsession with collecting ancient maps, and

his conclusion that it was made unnecessary by
reclaiming his power through a green crayon. | also
understood the emphasis on the analogue tool of the
green crayon. An emphasis that | have seen over and
over again with projects that attempted to reclaim the
power from a map. It is also an emphasis that | myself
have pointed to in the birthday map.

None of these projects however hold the
insignificance of the birthday map. They are all
attempts to reclaim a stolen land, a defensive effort
that no matter how reflective of people’s power
to reclaim the land, does not manifest liberation.
Perhaps the map after liberation is as insignificant as
a birthday map, one where the names and accuracy
don't matter, one that can be thrown out, and if looked
at by anyone could literally be anywhere. Perhaps it is
so insignificant that not even a project like this would
attempt to talk about or highlight it. Perhaps it's the
inexistence of this project.
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Ingesting Architectures:
on Atmospheric Violences
by Sumayya Vally

Sumayya Vally's design, research and pedagogical practice is
searching for expression for hybrid identities and contested territory,
particularly for African and Islamic conditions - both rooted and
diasporic. Her process is often forensic and draws on the oral, aural,
sound, ritual, supernatural, and the overlooked as generative places
of history and work. In 2019, Counterspace was invited to design

the 20th Serpentine Pavilion in London, making Vally the youngest
architect ever to win this internationally renowned commission.

As Artistic Director, Vally is currently working on curating the first
Islamic Arts Biennale in Jeddah in 2023.

]
soil, ground, earth, dust, land
Date: 18 March 2020
Material Composition: Nitrogen, Oxygen, Carbon Dioxide,
Argon, dust particles, SARS-CoV-2
Speed: 11 000 litres a day
12 - 25 times every 60 seconds,
through the trachea, lungs, blood.
It took 77 days to reach a reported 204,200 cases
(an estimated 5 508 000 unreported)
from the time it was found in one.
Without ever being aware of your individual existence,
across 11,117 km of earth and ocean;
with every conscious and unconscious raspy
draw of atmosphere, with each slight touch of every
invisible drop on every architectural surface,
| ingest all of humanity collectively.
So much so,
that the only way to tear you from my veins,
to stop you from coursing through my every cell,
and then exhaling a piece of you back for the world to love,

is to so forcefully isolate
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Date: The year 1760 - 1884
Material Composition: large amounts of toxic
sulfurized gases such as SO, H,S, CS,

In February 1884 John Ruskin ascended the
lectern at the London Institution and brought to his
audience's attention ‘a series of cloud phenomena,
peculiar to our own times [...] which have not
hitherto received any notice from meteorologists:
Ruskin termed this series of cloud phenomena ‘the
Storm-Cloud of the Nineteenth Century, a ‘plague-
wind’ darkening the skies across the British Isles and
indeed all of Europe. As befits a lecture to a scientific
body, Ruskin detailed the descriptions of the clouds
coupled with his own observations, sketches, and
paintings of clouds and sunsets in order to build
the case for the existence of ‘the plague-wind of the
eighth decade of years in the nineteenth century;

a period which will assuredly be recognized in
future meteorological history as one of phenomena
previously unrecorded in the courses of nature:

Ruskin was, of course, talking about
anthropogenic climate change: a novel, well-nigh
unthinkable phenomenon, produced by the age
of industry but approachable only in the language
of myth. Ruskin had started to suggest that the
atmosphere - dust and clouds, are evidence and
archive of history, class struggle, practices of labour
and exploitation, and the interconnectedness of these
factors. He understood the weather as inhumane.

There is a violence in breathing, in parts of Joburg.
There is a violence in breathing-in parts of Joburg.

Date: 2 billion years ago
Material Composition: Gold - Au found in quartzite and
pyrite ore - specific gravity of 19.3
Speed: Vredefort crater impact - about 20 km per
second immediate impact, about a billion years of
geological shift.

A meteor strike to the earth’s crust drove the
gold to the earth'’s surface in Joburg. In 1886, Gold is
discovered in Johannesburg. A connection to deep
time is brought to the surface. Black labour forces are
brought in from all over the country to mine the land.
Deaths on the mines through silicosis, tuberculosis,
and other forms of lung disease are common.

Date: 1923
Material Composition: uranium, mercury, radon, arsenic
and sulfuric acid
Speed: dolomitic blasts at 25.4 mm / sec

The Natives (Urban Areas) Act legislated on
a broad front to regulate the presence of Africans in
the urban areas. It gave local authorities the power
to demarcate and establish African locations on the

outskirts of White urban and industrial areas, and

to determine access to, and the funding of, these
areas. This sedimented in legislation and planning
that blacks would live next to toxic areas - mine
dumps and industrial buffer zones in Joburg. On
windy days, some townships are covered in yellow
dust. Asthmatic complications and tuberculosis rise,
Buffer zones for whites were zoos, parks and trees.

Date: 2012 - 2018
Material Composition: compound silicon dioxide
or silica.
Speed: from weeks to months from constant close
exposure or 5-10 years after slower exposure

On 21 December 2012 attorney Richard
Spoor filed a motion in South African court, seeking
class certification for as many as 17,000 ex-gold
miners suffering from the lung disease silicosis. On
3 May 2018, the parties announced that they had
reached an agreement. The settlement provides
for compensation to all workers who worked at the
companies’ mines at any point since March 1965 and
are suffering from silicosis, as well to the families
of deceased miners. Six companies targeted in the
lawsuit have set aside approximately $400 million to
settle.

Date: 2002
Material Composition: forensic studies show dust
particles made up of soil, skin, flesh, glass, cocaine,
brick, concrete, cynanide,
Speed: 1800 m/s

In a recent lecture, Eyal Weizman described
an anecdote of one of his colleagues in Palestine.
“His neighbourhood was turning to dust. He was
coughing and he was saying ‘| am breathing my house!
He was literally breathing in his house, his street, his
ground, his family”

Clouds include everything pulverised by a
bomb that a building once was.

Date: October 2010
Material Composition: hydroxyapatite stained blue by
nickel and pyrites
Speed: erosion over 124 years at a rate of +/-7500 kg
per year

There is an extreme violence in breathing,
in parts of Joburg. There is an extreme violence in
breathing-in parts of Joburg.

In October 2010, security guards at
Langlaagte mine dump noticed human bones sticking
out of the ground of one of the mine dumps on site.
650 unmarked graves were discovered. Most of the
remains found were believed to be those of adult
African males. At least two sets of remains found
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were possibly of Asian (Chinese) origin. Thousands of
Chinese mine workers were brought to work in South
African mines after the Anglo-Boer War. “Many died
and were buried on the mines at the time.” Chinese
porcelain plates and cups from the late 19th century
were also found. “It was difficult to determine from

the remains, but historical info tells of meningitis,
pneumonia, tuberculosis, influenza and mining related
accidents.”

Questions have emerged why this cemetery,
which was one of the largest in Johannesburg
between 1890 and 1920, was completely
undocumented: “It seems as if the cemetery was long
forgotten after its use and was covered by a mine
dump later. The erosion of the mine dump is bringing
its history to the surface.”

Date: 2019
Material Composition: Na20 (0.18%), MgO (0.63%),
Al203 (6.51%), SiO2 (81.83%), P205 (0.04%), SO3
(3.40%), K20 (1.98%), CaO (0.45%), TiO2 (0.51%), Cr203
(017%), MnO (0.04%), Fe203 (3.59%,), NiO (0.04%),
As203 (0.02%)

Speed: an accelerated geology of a million years

The leftovers of the start-of-the city - a
completely expansive set of tunnels, arguably
taking up more volume than the city itself, is largely
forgotten, and has eroded out of sight, shrouded
by edifices, highways, and Highveld grasses. They
have found new inhabitants, a group who is, at the
very least, among the most vulnerable in the city - a
reminder that the gold that built the city still allures
desperation.

The mountains of incandescent mine waste
are monumental (but eroding) in areas along the
goldreef - mass scale architectures when seen from
the air in relation to the built form of the city.

But a zoom-in of the dust mountains reveals
new networks of activities. Though these are man-
made mountains, they have become entangled in
natural processes. The highly toxic chemical saps
seeping from below often surface as iron red and
cobalt blue rivers. Grasses and foliage - some planted
during the mining age to contain the dust, others
planted more recently in attempts to remediate
the soils - are sprawling and uninhibited. The
mine dump's almost unearthly luminescent yellow
structure is interrupted by smaller topographies of
crevices and walls - slowly printed into a geology by
an accelerated settling of the blasted rock with the
poisonous by-products of the explosives. The invisible
code for composing this landscape came from
abrasive industrial processes decades ago - and their
implications are still producing this landscape. Clues
in the landscape are often testimony of toxic activity,

even when the site is disguised or reconfigured from
its prior use as a waste-dump site or an old mine.

Being on the mine dump often feels like
being in a scene from a sci-fi film. Perhaps it is this
otherworldliness and seclusion from the city that
attracts ritual activity. The Masowe churches often
use the mine dumps as sites of ritual sermon and
ceremonial prayer. An exercise in place making: The
process of preparing the space for ritual prayer.

1 Chase former evil dwellers.

2 Remove dirt.

3 Dig a hole, place salt in it.

4 Add a sheep's tail to the hole if available. Sheep's

tails act as good amulets against witchcraft.

Cover the hole with sail.

6 Draw a circle of hot ashes within the limit of the
cleared space.

7 Have three priests gather around it with a bucket
of water in the middle.

8 Mix coarse salt in the water.

9 Pray over the water, simultaneously sprinkling it
around.

o

At several speeds, the mine dumps are
holding and carrying remnants of current clandestine
religious, economic and recreational practices
- illegal mining, ritual slaughter, informal trade,
housing, sandboarding, church gatherings. At other
speeds, they are eroding and revealing historical
artefacts - bones of enslaved bodies, porcelain plates,
the original glass from Joburg buildings and the
Joburg water company.

As we breathe in Joburg, we are literally
ingesting past legacies, histories and environments.
We are breathing in the remains of exploitation of the
earth and our ancestors.

el

soil, ground, earth, dust

Kullukum li Adam wa aadam min turab
“Everyone is from Adam, and Adam is from dust”

Is there anything more violent

than separating bodies from the earth that they
belong to -

that became so physiologically a part of them
through centuries of breath?

Of exploiting and contaminating this ground,
And those who work it

And then allowing it to be breathed in again in its
dust form?
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